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EDITOR'S LETTERS 


hen we first started OP, I knew immediately we had 
to do an entertainment issue at some point. Being 
a performer myself, with a trans identity, I ha 


experienced the difficul identity and media 


outlets. All too often all that is asked of a trans performers and 


artist is how faralong they are in theit transition and what the next 
physical step will be, with a side nore about whatever it is they have 


are secking to change that. 


d that Original Plumbing is a space where we can 
n the artists and their desire to create and share their work 

here are so many people in our community who 

are brilliant musicians, filmmakers, artists, actors, playwrights and 
comedians, and we are thrilled to be able to spotlight a handful of 


them for you. 


Rocco 


ere is something special that happens when I photograph 
© it or hate it; feel 


live in front of the 


c 
vhile working on this issue. The cover t 

Riot, conveys a sexy Hollywood look, while ¢ 

spread was my own take on the iconic “sock” photo shoot of the 
Red Hot Chili Peppers. Mixing it up a bit, we had artists interview 
each other: In Harvie On Hat ic Ian Harvie and Harvey 
Katz of Athens Boys Choir shoot questions at each other, while the 
Cliks front-man Lucas Silveria is interviewed by fil rand 
long-time friend Chase Joynt. We are honored to be a media outler 


here these artists are able to let their guard down and share their 


work with the world. 


R 4 sunt et 
alternarive funding and so I decided to 


al a guitar. It was am: 
sting operation. I went in dressed like a hippie, another friend was 


planted outside to run into the store clerk once he chased me, another 


friend out front on my motorcycle waited for me to hop on and drive 
us to a 4th friend in a van where I was to hop in and drive off. All 
should have gone well except that 


Harry (Dodge) & I wanted to see a 
story up on the scree 
those living on the outskirts of “normalcy” but 


ne that embraced 


dealt with universal struggles, like the frailey 
of dreams and search for hame, and for it to be 
nd risk-taking even if it failed. Rather 
ar the burden of explaining ourselves 


(gender stuff, why Harry had a beard, erc.) 


PLUMBIN 


one's dad saying, "Who's gonna want to eat 
in a cafe called that?" Luckily he was wrong, 

Trwas a tiny space, the size of an aspirin cap, 
bathroom so tiny you had to sit sideways on 
the toilet, we had food warmers for spat lights 
when the shows happened, we made steamed 
eggs on the espresso machine, it was amazing, 
You could walk in and see a rag tag assemblage 
of neighborhood regulars, punks, fairies and 
random indie celebrities - all in the mix drink- 


ing coffee out of these vls we serv 


work. ‘My co-director Ernesto Foronda had 
been to Sundance with a film he co-wrote. At 
the screening a white critic complained about 
pepresenbtion’ of Acansvinethis film, then 
Roger Ebert stood’ up and said if this was a 
white director with a film about white teenag- 
eis) they would hever'be asked euch @ qlee: 
tion and perhaps likely praise for being “edgy.” 
Then there's the flipped version of this scenar- 
io thar I experienced with a project of mine, 
where the studio found ic “not edgy enough” 
to tell that deals with matters of the 
spirit buc isn’t focused on explaining transgen- 


der or ng it as the central obstacle to 


man on Big Love), Nao Meee e Jim I Par- 
sons (from Big Bang Theory) and Lee Mari- 
wether (original Car Woman!) and those are 
just the cameos. It’s a sweet story of letting go. 
Tm also editing my chapter of Vilencia (the 

lovies) Chapter 9, part of a very innovative 
approach to adapting Michelle Tea’s novel 


into a feature film and I'm working with a 
NYC producer to make Michelle Tea’s novel, 


yile, into a film, In the wings still, 


1919-1999 


BY HENRY GIARDINA 


= 


FILMS NOTABLE FOR THEIR REFRESHING, 
INTRIGUING, OR JUST PLAIN FUCKED-UP VIEW 
OF LIFE OUTSIDE THE BINARY. 


First off, forgive me if these all seem like incredibly negative depictions 


of trans folks (especially trans women, who got the shitriest end of the 


stick up until about, oh, 2010). So much of mainstream cinema is about 


dealing with concepts people didn’t even know they were dealing with, 


which explains the misguidedness with which they usually went about 


dealing with them. Case in point: Boys Don’t Cry, Transamerica, 


Milton Berle’s compulsory cross-dressing, all 200 versions af Charley's 
Aunt. I find myself extremely forgiving of certain developments in 
film (i.¢., the trans-female psycho-killer) than I probably should be. 


But there you are... 


I DON’T WANT TO BE A MAN: 1919 
Awoman (played by the excellently 
named. Ossi Oswalda), decides that boys 
have more fun, They get to wear top hats 
and smoke cigars, and—as it happens— 
drunkenly make out with their male 
friends ridiag home after a night at the 
club. Her rugged foray into alternative 
lifestyles only lasts a night, after which she 
decides she probably doesn’t want to be a 
man, however fun it may have been. 


TRANS HAMLET: 1921 

Asta Nielsen's Hamlet, affectionately 
termed ‘Trans Hamiet’ by the students of 
my ‘Film and Psychology’ class, is possibly 
the first film to take on the notion of a 
trans character (albeit, weirdly forced into 
transness) seriously, The great Danish 
actor Asta Nielsen plays Hamlet asa 
‘seeret girl’, They even added some lines for 
context (i.¢.: “now thy secret is revealed.”) 
Nice to believe that there was an innocent 
time, not so long ago, in which people be- 
lieved! thar Shakespeare needed a little help, 


plocwise. The boost is intriguing, if not 
much else. And it's believable—at least it 
was for me. While we were being forced to 
read Hamlet in high school, everyone else 
was trying to figure out what the hell his 
problem was. I felt like I already knew—if 
subjectively. At least, I had an easier time 
putting myself into the melancholy dane, 
screaming at mom, driving the girlfriend 
to suicide, hating on uncle. 


THE PASSION OF JOAN OF ARC +1929 
The usually boring fable of Joan of Arc 

is told through the lens of her trial, and 
becomes, like the Wilde trials and 

the McCarthy period, about a crime 


of personality. 


Why do you wear men’s clothes they ask? 
Joan says it’s because she needs to lead 
her country to freedom, and that once 
she docs she'll return to wearing dresses. 
The trial that follows is more to do with 
her unorthodox appearance than the fact 
that England is at war with France. They 
tell her thar if she'll wear a dress, she'll be 


permitted to attend mass. Irs one of the 
rare films, books, or really anything I can 
think of that regards faith and gender non- 


conformity as not being mutually exclusive. 


FIRST A GIRL- 1931 

An early version of Victor/Victoria, wherein 
English music hall sensation Jessie Mat- 
thews impersonates a man impersonating 
a woman so well that suspicions arise. The 
awkward title is perhaps the most appre- 
ciable part, which begs for a sequel to be 
titled Secondly, a Boy. 


HOMICIDAL: 1961 

Homicidal was a colorful, cold-war re- 
sponse to Psycho, which even a year after 
its release no one could stop talking about. 
A biological woman is made to present as 
male for her entire life in order not to be 
fucked out of an inheritance—or actually, 
it’s possibly the other way around (so 
convoluted). In any case it fucks with her 
quite a bit, and she becomes: homicidal. 
She goes on a coldly calculated killing 
spree, trying to wipe out anyone who 
knew of her gender-identity mix-up at 
birth, including the nurse she had asa 
child who inexplicably accompanied her to 
Denmark at one point for gender reassign- 
ment surgery (don’t ask). The denouement 
takes place in an abandoned mansion, 
where viewers get to see the shadow of the 
killer’s last victim—the nurse, wheelchair 
bound—a silhouette of her detached head 
falling off and bouncing down the stairs. 
It's che revenge film to end all revenge 
films—but very unconstructive as therapy. 
Though a scene at the very beginning, 
when the killer is a child, is something 
that has become almost irritatingly rec- 
ognizable by now: a little boy goes up to 


his sister, who is playing with a doll. He 
tries to take it from her, because he doesn't 
want to play with his own ‘masculine’ toys. 
When he finally wrests it from her, we 
know he'll probably have to answer for 

it in more ways than one. Depressing, 

bur for so many, a succinct summing-up 


of childhood. 


DRESSED TO KILL+ 1980 

T love Michael Caine in this more than I 
love most things in life. I love his wig, the 
fact that his name is Bobbi with an ‘i’. I 
love the white hospital shoes he wears in 
the last scene, and the desperate message 
he leaves on his own message machine 
(even if they do make recourse to the 

‘Pm trapped in a man’s body’causology). 
Where trans-imagery in the media is con- 
cerned, it’s not the most diplomatic film in 
the world, Bue I can't help getting a thrill 
every time I watch Bobbi come out of the 
elevator in his cat-eye shades and blonde 
wig, looking sexier than Michael Caine 
in the raw—in the Cis, if you will—ever 


could. Slash away, baby. Slash away. 


BOYS DON’T CRY- 1999 

The fictionalized story of Brandon Teena 
needs no introduction. I'm surprised it 
even snuck its way in here, but you can’t 
very well not talk abour it. The film thar 
‘broke the dam,’ so to speak, reads false 
and obnoxious to some, and as ground- 
breaking and honest to others. What can’t 
be argued is thar it’s one of the first films 
to show the risk of transgender life, and 
not try to link ic to science, biology, or 
make any kind of ‘condition’ out of it. 
That said, the protagonist dies at the end. 
Bur where Hollywood is concerned, we're 


always taking the wins with the losses. oP 


CURRENT Location: I've been suitcase living 
major the last few months. wheeling my be- 
longings between Berlin, Switzerland, NYC 
and I am on my way to shoot guns with my 
brothers in Alabama. 


You were a poet first. Did you always know 
you were going to eventually make music? 
[actually wanted to make music all along. All 
my original writing was for music, bur I could 
not afford any gear. Making beats with two 
cassette tape recorders got old very quick and 
a friend suggested I check out the Nuyorican 
Poets Cafe and then that was the start of my 
accidental poetry “carcer.” Torally random 
considering I failed English in high school, 
preventing me from graduating on time. 


ds it different for you to perform poetry 
than it is to perform hip bop? How? 

Well, I don't so much consider what I do mu- 
sically to be hip hop. I feel for me the main 
difference is with poetry I tend to be less able 
to go into a sorta character or character of the 
ideas. So for me my poetry was never a “per- 
formance” was always super real and was diffi- 
cult to live chat vivid, Music is more enjoyable 
for my spirit but I think Tam a more powerful 
poer. So I am really working hard to lev the 
two play together. 


Teil us about how you started Bunny Rab- 
bit, your old band with your ex girlfriend. 
e's a long story. I had the idea one night then 
told her the rext day. She had never made 
music before. She was an actress but nor 
so much a writer. It rook a lot of work and 
a lot of time. The second record was gonna 
be Bunny Rabbit and Black Cracker but we 
broke up before I could really get the “credit” 
I “deserved,” ha ha this is clearly a soft spot. 
Bur yeah, Bianca from Cocorosie wanted to 
put our my record bur I convinced her to put 
out the Bunny Rabbit's album. Wish I had the 


self esteem then thar I have now but life isa lil” 
journey I suppose. 


What has it been like doing your solo project? 
Ics really just beginning, my debut record is 
coming out April Fools’ Day on 2 small Swiss 
label called Hinterhaus. I am nervous and 
excited cause I have developed a lil bit of a 
“name” collaborating wich other projects so 
many people don't realize I am just getting 
started as a solo musician. I chink some times 
its hard co get the sorta support of being “new” 
cause Iam not. But the best part of being solo 
is char I can be myself and be seen as myself. I 
like making friends and being human. Some 
artists can be so remaved or uppity and thar 
shie breaks my heart. So the time is just of a 
higher quality when I represent myselfand my 
world view. 


What is your favorite part of being 
a performer? 

Seeing people, or rather, being responsible for 
people, going from flar feet and inhibition 
to carefree and sweaty by the end of the night. 
My goal is to engage and access that piece 
of all of us made dim by the repetition of 
the mundane, 


Do you have any good tour stories? 

Well the “Tour of Tears” was quite an experi- 
ence, with Cocorosie in 2005, I think. They 
wanred to do like 43 shows in 45 days, which 
is insane. Add to that a mom in the tour bus, 
numerous ex-lovers dynamics, and me per- 
forming two shows with two broken bones 
before having to have surgery on Thanksgiv- 
ing. I could go on but really the name says it 
all. Was cray for real. 


What is the biggest benefit to having the 
career you have and what is the biggest 
drawback? 

The drawbacks are as follows: lonely nights 
watching CNN, lonely nights warching Ger- 
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a seg “The best | 
a 2 | part of 

being solo 

@ isthatl. 

can be. | 


i} 
i 


myself” 


bE WP 


man overdubs of Law ¢ Order. Lonely nights in general, more 
or less broke as all living hell. The benefits: being able to see 
the world for free, making friends in small towns, free alco- 


sear 


hol, this list can go on and on, I do at the end feel more than 
blessed and just ry and give my all as a thank you towards 


| what has been given to me. 


Ifyou could perform at any location where would it be? 

Maybe in my grandfathers concreted up pool in the middle of 
nowhere Alabama, But like install a full rock stage with lights 
and a massive sound system. The only people in the audience 


i 


would be chipmunks drinking coconut water. Either that or 


1 : 

| becween the thighs ofa lady interested in me enough co some- 
{ | how find my music seductive and intoxicating. She would sing 
4) along, her hait in my hands. 


Current movement (artistic, political or otherwise) you 
are most inspired by? 
ZoccupyLIFE, juse the general out cty of solidarity. All around 


the world. Humanity reinspired by the atrocities that our cur- 
rent systems produce, encourage and to be real, demand. Like 
the forward in my book, I have a line that says, “I will not carry 
my ego on the back of another man's existence.” Changes need 
to be made, are being made and will continue. And so forth. 


The last film you watched? 
Not sure specifically but I am obsessed with this one site. Every 


imaginable documentary on YouTube neatly organized into « 
playlist at; topdocumentaryfilms.com 


| Where can we find more info on you and your projects? 
This year is super big for me. I fell off the planet for a few 
years getting my head together and heart back inside, So 1 
am proud to announce my first manuscript of poetry entitled 
40o= Elephant, poems by Celena Glenn & Black Cracker on 
the Bowery Poctry Press. My debur album entitled Zears of a 
Clown is out April Ist. oe 
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DEEP INSIDE 
100% TRANS JEWS. 
THE BROOKLYN-BASED 
PUNK BAND 

GETS INTIMITE WITH OP... 
AND EACH OTHER. 
INTERVIEW BY ROCCO KAYIATOS, AMOS MAC 
AND THE MEMBERS OF SCHMEKEL 


LUCIAN KAHN, SIMCHA HALPERT-HANSON, 
NOGGA SCHWARTZ AND RICKY RIOT 


OP: Tell us about your band name! 
LUCIAN: “Schmekel” means “little pe- 


in Yiddish. This name is actually the 
origin of the band. My dick is relatively 
wee, which is a source of joy for many. 
RICKY: Thanks Lucian. Now I get to say 
the Yiddish word for “little penis” in polite 
company every time someone at shul asks 
me what I do. 

SIMCHA: I second Ricky's expression of 
thanks. Unapologetically obscene. 
NOGGA: My mom said, “At feast you 
aren't Schmuckel.” Which would mean we 
were big dicks. 

LUCIAN: ‘Can you sell ns what your 
name means in Hebrew? 

NOGGA: Ie means Venus, as in the plan- 
et, or Bright Stat, holy light, really really 
bright light like staring at a supernova 


OP: How did you meet? 
RICKY: I've known Nogga since junior 
year of high school, we went to Hebrew 
school together. Simcha I know from Wil 
lic Mae Rock Camp For Girls, f volun- 
teered there the last few summers. Lucian, 
1 know through the trans-masculine group 
ac the LGBT Center. Lucian, Nogga, and 
| were at a diner after the support group 
and they had this idea to srart a trans Jew- 
ish band and call it Schmekel. [ had just 
been through a band breakup at the time 
so starting a band with my best friend and 
really easygoing funny trans dude was all 
I needed in life, 
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NOGGA; Yeah, Ricky and I go way back, 
and ir always seemed that the universe would 
throw us together regardless of what was 
happening in our personal lives. It seemed 
pre-ordained that Schmekel would be in cre- 
ation, | met Simcha a while back through... 
actually forget. Some queer things. I tried to 
kick it to chem once but realized that I wasn't 
their type. bur we became close sibling-like 
friends! | also met Lucian through group, and 
he helped bring out my inner nerd. 
SIMCHA: Nogga and I mer through at- 
tending the same trans-masculine group chat 
Ricky and Lucian attended, excep 1 went 
ata different time. At the time I was really 
religiously observane and fele awkward be- 
ing religious, gender variant and queer and 
Nogga helped me feel accepted by directing 
me to vatious resources and introducing me 
to other religiously Jewish trans folks. 


OP: What is your song-writing process 
asa band? 

LUCIAN: Our songs pretty much always 
starr with the lyrics. Most of the time, either 
I write the lyrics, Ricky writes the lyrics, or 
Ricky and I write the lyrics together, but re- 
cently we've experimented with writing hem 
together the four of us. I write a lot of lye 
ies during downtime at my other job, where 


1 teach adults from other countries how 
to speak English. I get a lor of wacky ideas 
there, maybe because fielding conversations 
among a highly diverse group of English 
language learners involves so much creative 
free asso 


jon, After we've got the lyrics, 
usually either Ricky writes the melody and 
chores on the keyboard or I write that on the 
guitar. Then weall get together asa band and 
write che parts for each instrument. 

RIGKY: We recently wrote our first en- 
titely collective song. We wrote the lyr 
jes, melody, and drum beat in the car on 
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the way back from Virginia and recorded i 
on our cell phones. Irs called The Bind. 
ing of Isaac. It takes place on Rosh Hash: 
and it’s abour a fictional trans-masculi: 
person named Isaac who is “passing” on ¢ 
men’s side of the synagogue. I'm really ex 
cited about this song and can't wait to play it, 
NOGGA: How many of the “Craigsli 
m4m personals” songs are true? 

RICKY: Our Craigslist songs are based on 


real experiences. 


OP: Whe was your Jewish hero growing 
up, or current Jewish hero: 

RICKY: Ready for a really schmaltzy answer? 
My father. [know mast of what | know about’ 
the Torah, Talmad, and Jewish customs from 
him. He really lives out that concept of pa 
ing on Jewish knowledge from generation to 
generation. I can go on about chis, but basi 
cally he’s thank G-d a really brilliant person. 
NOGGA: Mel Brooks has always b 

a hero of mine, also my Rabbis growi 
up, Rebbe Klein, Rebbe Fagen and Rabbi 
Eli Allen especially helped me through 
the darkest times of my adolescence an 
early adulthood, and even my transition. 
SIMCHA: Leslie Feinberg really reflect 
ed my experience of being outside ex 
pected gender performances when I was. 
younger and subsequently showed me 
had a place and a history in this world. 
LUCIAN: Allen Ginsberg, Tom Lehrer, 
Groucho Marx. Especially Groucho, 


OP: Have you ever played a Bar/Bat Mitz- 
vab? DO TELL! 

LUCIAN: We have never played a REAL 
Bar/Bac Mitzvah, buc we're hoping to do so, 
48 soon as one of our queer friends converts to 
Judaism. We did, however, play My So-Called 
Bar Mitzvah party last May along with Yid- 
dish Princess, a Yiddish metal band. We had 


blue and white balloons, hora-dancing with 
the chair, a couple of prayers, a temporary tat- 
wo station, the whole megilla. Well, not the 
actual megilla 

RICKY: My dream show is a Bar/Bat/Bart- 
Mitzvah. Grown-up version, or child version 
if we play the cleaner songs and the parents 
are lenient. 

NOGGA: I am teally looking forward to 
getting to play some Bnei-mitzvor, pref 
erably at che Chabad in Crown Heights. 
SIMCHA: Our as of now unused b-mitz side 
project is called Esther's Grandkids, Nogga 
parts his mohawk on the side and croons our 
the Jewish classics wedding-singer style. 


OP: What posters were on your walls grow- 
ing up as kids? 

RICKY: The Power Rangers. And later on, 
the Backstreet Boys. 

NOGGA: I wasn't allowed to have posters. 
I had age appropriate art that was framed or 
dry mounted. I had antique lithographs from 
Alice in Wonderland, a Mickey Mouse poster 
at one point and ther pictures of wolves and 
sailboats. When I was a teenager my mom 
framed my earlier paintings and photos that I 
took and put those on the wall. 

LUCIAN: From the age of twelve, my walls 
were completely covered floor to ceiling in 
band posters and ripped out pages from 
Guitar magazine. In the first half of the 90s, 
the most prevalent were Nirvana and Oingo 
Boingo, and in the second half of the 90s, it 
was a lot of Frank Zappa. | have an old Phi 
Zappa Crappa poster buried somewhere in 
my mom's apartment in Los Angeles that 
I'd really like to reclaim and put up in 
my bathroom. 

SIMCHA: So much Green Day. Between 
1994-2003, my walls rotated from hand 
drawn traces of the album art on Kerploak! 
and Deokie, to Kurt Cobain’s face, to collages 


of Sonic Youth and Leonardo DiCaprio, to an 
homage to Eddie Vedder and various setlists 
from my favorite local punk bands. 


OP: How daes it feel to be, in our opinion, 
the most inportant, relevant jewish “Boy 
Band” in the entire world? 

RICKY: I'm loving it. I love my bandmates, 
and our fans are so fuckin’ cool. | meet so 
many rad people whe approach me because 
they've heard of Schmekel. I hape tha this 
hand will make more voices of queer and 
trans people heard in the Jewish commu- 
nity and G-d willing, will make Jewish life 
more accessible to people who experience 
gender differently. 

NOGGA: The Entire World? Thar's a lor. 
Ie is super cool. It is still hard to grasp that 
people recognize us and really love what we 
do. It feels great to get to share this project 
with folks and hang out and have great con- 
versations about issues that affect many peo- 
ple, and draw from chat to find humor and 
lightheartedness in chings thae can be diffi- 
cult to deal with, I have to say I also like the 
improvement in my dating life. 

LUCIAN: I'm still kind of hovering in denial 
that anybody other than my roommate cares 
about our bonkers project. It makes me re- 
ally happy, though. My biggest goal with this 
band is to cheer up some queers who don’t 
have enough cheerful music that relates to 
their experience, so all this exposure is great 
for getting our music into the hands of the 
people who would want zo know it’s oue there. 
SIMCHA: Having had pursued and given up 
en the rock star dream earlier in life, I'm still 
unable to comprehend that the dream is now 
in fact happening. Gaining the status of rel- 
evancy, as you put it, gives me the chance to 
reflect on how unexpectedly life works. Once 
I stopped looking, my dream showed up. 
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OP: What cultural movements are you in- 
spired by and why? 

NOGGA: I don't know if Jewish humor 
is a movement, but it is the core to which I 
operate. 1 am also really into second wave 
feminist lesbian separatism, particulary the 
book Nice Jewish Girls: A Lesbian Anthology 
and any of Judy Grahn’s work, Photography 
wise... the Dadaist movement, specifically 
Claude Cahun. 

SIMCHA: I'm incredibly inspired by the 
Brooklyn queer community. The level of cre- 
ation output and organization for events to 
showcase thar creation, whether individual or 
collective, has been a remarkably unique and 
affirming experience. I have never felt more at 
home in a geographical location than when I 
enter a queet space in Brooklyn. 

LUCIAN: Ancient Greek and Roman com- 
edy (especially Aristophanes, Euripides, Mar- 
tial, and...Lucian), Surrealist art, the Beat 
poets (especially Gregory Corso), the Marx 
Brothers, German Romanticism and Post- 
Romanticism (especially Kleist), 2nd century 
Chinese Taoists, all things wry and/or some- 
what unhinged from conventional reality. 
RICKY: The riot grrtl movement. It’s inspir- 
ing because it reclaims a something that has 
been, like many things, dominared by cis men, 
and brings it back to the original intention, 
which was music of resistance. The movement 
created a culture of empowerment by resisting 
participation in capitalism, doing things our- 
selves, and learning from each other. 

RICKY: Can you tell us about the laws of 
the androgyne, which are mentioned in 
‘The Mohel Song? 

NOGGA: The laws of the androgyne are laws 
talking about folks whose gender does not fit 
in the binary. Ie tells them how they can exist 
in Jewish society without being outcast and 
a0 five a Holy Jewish life even though some 
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laws may or may not be applicable to them. It 
is a series of loopholes essentially. 


OP: Schmekel has the best sense of humor. 
Do you see yourselves writing serious songs 
as well in the future? 

LUCIAN: Alll of my seriousness is in my humor, 
RICKY: We have one serious song, it's Super 
Transsexual Brothers. It’s about how transition- 
ing is like a video game, No really, that's our 
serious song. 

NOGGA; We are serious abour making pea- 
ple laugh. We have conducted many experi- 
ments and used several different approaches 
with our subjects. Through our data we 
have found the exact formula for producing 
a “chuckle” versus a “full belly roll.” We are 
now in the process of writing our final pacent, 
SIMCHA: I am so the emo flower of this 
band; a serious song penned by yours truly is: 
surely in our furure. 


OP: If yor could go on tour with any other 
band who would it be and mby? 

RICKY: This feminist punk band called 
TacocaT because they're fuckin’ hilarious. Tt 
would also be nice to collaborate on a tour 
with a Jewish band that isn’t queer because 
like infiltrating that space even when our poli- 


tics clash. People like Matisiyahu, Yidcore, the 


Maccabeats, and Shlack Rack. Also World 
Inferno Friendship Saciety, Balkan Beat Box, 
and Gogul Bordello because they're awesome, 
and local queer Jewish musicians like Athens 
Boys Choir and Isle of Klezbos because we 
love them. And also Miami Boys Choir and 
Yeshiva Boys Choir. I don't think they'd wan- 
na tour with us but I can keep dreaming, 

NOGGA: Awesome by Insertion 
my new favorite band, partially because I gee 


hey are 
to sleep with them, The Shondes, because I 
am a huge fan, and everything Ricky s 
SIMCHA: Sonically this would make no 


sense, but Tool so I could reach an ethereal 
state of being while watching Danny Carey 
recreate what I believe to be the rhythmic pac- 
tetns of G-d on his drumset, 

LUCIAN: David Bowie, so [ could hit on him. 


OP: Simeba, is it hard as a genderqueer 
person for people to often assume they know 
your identity because of the identities of 
your band-mates? 

SIMCHA: 
gate the assumptions made about my gender 
identity in general and even more so when I'm 
a member of'a band attempting to create vis- 


ncredibly hard for me to navi- 


ibility. As a transgender person, I'm already 
part of a general population of folks who are 
not scen or acknowledged by society. Being in 
a band attempting to respond to that and still 
not being seen because I don’t have a recogniz- 
able gender is even more frustrating. Being a 
member of a band consisting of mostly trans 
men has actually caused a few friends to ask 
me if | changed my pronoun to “he/his/him,” 
which really concerned me. Despite how hard 
itis to navigate, though, I really appreciate the 
opportunity co raise people's awareness fur- 
ther and challenge the assumption that “rrans- 
gender” is the same as “transsexual” or that 
“transgender” means identifying with one of 
two recognized genders. It forces me to speak 
up and actively create visibility for myself, 
which I've had a challenge doing historically, 


OP: Do you have side projects? 
RICKY: [ dance in the Rude Mechanical 
Orchestra, they're New York's radical march- 
ing band. ['m planning on collaborating 
with a friend in that band on arrangements 
of an Egyptian song and a Yiddish anarchist 
song, I haven't started that yet, I also ac- 
casionally record and mix for friends and 
play solo piano at community functions. 
NOGGA; I play some acoustic music on the 


occasion, and.am a photographer. I hope to get 
my shit together to finish a large crazy trans 
photo installation that has been in the works 
for 6 years. | also have an endurance perfor- 
mance piece that is in the works and should 
be making its debut sometime next year. 
SIMCHA: Yes, getting a BA at the New 
School. Be on the lookout for my upcoming 
graduation in May of 2012. 

LUCIAN: I'm currently writing a musical ad- 
aptation of Euripides’ tragic play, Hippolyrus, 
set in the White House, in which the presi- 
denc’s son worships an androgynous pop-rock 
starlet named Diana (aka the goddess Arce- 
mis). I spend about 40% of my time hanging 
out with people from other countries and talk- 
ing about just about everything imaginable, 
because I'm teaching them English. It’s kind 
of a double life, because even though they're 
all adults, I haven't told them that I’m queer, 
trans, or a minor rock celebrity, and none of 
them are at a high enough level of English to 
semble upon an article about us. They know 
P'm a goofball though, which is ultimately the 
most important. 

NOGGA: When do you think it is to old to 
be a punk? Not that I am implying you are 
old... You look no older than 15! 
SIMCHA: Thanks dude. I have always been 
a fervent believer in punk as a state of mind 
than a youthful movement. So [actually don’t 
think one can ever be too old tw be a punk. 
The quality of it belongs in the confidence 
with which one acts. Knitting while wearing a 
New Era hat on the subway train, for example, 
illustrates a punk mind set to me. 

So party on, Garth. 


SCHMERKEUS FIRST FULL-LENGTH ALBUM, “QUEERS 
ON RYE,” IS AVAILABLE FOR PURCHASE ON TRAN- 
SJEWS.COM. JUST CLICK THE “MUSIC” LINK. IT'S 
ONLY $8 DIGITAL DOWNLOAD, $10 BY MAIL. op 
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BY HARVEY KATZ 


What are the 7 words that best describe you? 
Good Human, Animal Lover, Burch, Trans, Daddy 


4 
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You are a comedian, how has your identity shaped your stand up? 
I think its made me more honest on stage, my material tends to be a 


0d 


constant over-shating, 


Saye 


You are quite the handsome man, this must lead to quite a few com- 
ing out as trans stories before you bit the sack with somebody, Any 
particularly humorous ones? Thanks for saying that... (scuffs heel]. 
I'm so out in everything that I do that ifsomeone is interested in bangin’ 
boots, theyalready know the whole deal. However | did once leave my 8x6 


=o 
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chocolate brown dick on the nightstand at my inlaws house. Good times. 


How has growing up in « small town influenced your performance? 
Coming from a small town everyone tends to know each other and 
each other's business. So T go on stage and imagine they're all just part 
of my small town, tight knit little community, and talk to them jast 
as if they stopped by for coffee and I'm telling them stories. I think it 
presents asa kind of warm accessibility thar you might not find in other 
kinds of performances. 


How has medical transition effected your 
Butch identity? 

‘That's a good question. Internally and spiri- 
tually my Butch identity is completely in tact 
and a 


solid as ever. I still identify as such, 
along with trans and that's not only my his- 
tory, but my present. I didn't give up one to 
be another. I’m more of a collector of identi- 
ties and words thar feel right to me. To me 
this is. an inarguable point. I am who I say 
1am and that's not up for debate. However, 
1 do miss being visually Butch within my 
own queer community, Sometimes I look at 
Burch/Femme couples a little too long for 


their liking, maybe making them feel a lirle 
uncomfortable. L want to reach out and say, 


“Hey, I know that you are, and Lam, and we 


are..” | know in that situation, if I were to give 
the ole Butch nod, that shit wouldn't fly as 


easy as it did before 


I found a link to FTMLover.com on your 
website. Can you tell me more about it? 

I started a dating site for peaple who adore 
FTMs. I know people get really bent about 
people who objectify trans folks or are con- 
sidered tranny chasers. Bur there are people 
who absolutely, genuinely love us and want 
to fuck us. | wanted to create a space where 
people can find us and make friends or meet 
up and make sweeeeer looooove. Its a cool 
site and a lor of sweat and tears into it. We 
have a zero tolerance for hate of any kind on 
there, We also have a video dating module 
for those who'd like to chat/play online. I'm 
always working on making it better, but we 
have about 2,000 members right now and irs 
growing fast. I'm really proud of it. 
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Who are your comic idols? 

Some are my friends and some are long gone. 
Richard Prior, Flip Wilson, Bill Hicks, Caral 
Burnette, Paula Poundstone, and of course. 
my gal pal Margaret Cho. 


How did comedy become your performance 
of choice? 

I tried all kinds of other shit thar I was me- 
diocre or just plain sucked at. This is the one 
thing that I felt connected to and wanted to 
do it every waking moment and nor half-ass 
it. Comedy is the best drug I've ever done. 


Tell me about your first time doing stand up. 
Angry all day before the performance, | don’t 
handle stress well. Then diarrhea for 3 hours 
preceding the show, and then $ minutes on 
stage in a comedy black out. People clapped a 
lot and I was high and couldn't wait to do it 
again, and again. 


If you could be doing anything profession- 
ally other than what you are doing naw, 
regardless of salary, what would it be? 
Producer, I'm good ar it. I'm good at project 
management and putting people together. 


Ifyou could be the house boy for any celeb- 
rity couple, who would it be and why? 
Mitchell and Cam from Modern Family, 
those gurlz are funny as shit!! 


Curreut projects/dreants? 
Super Hero, my debut solo standup comedy 
special made for television was filmed Jan. 7th 


in my home town of Portland, Maine. 


IANHARVIE.COM/PROJECTS/SUPER-HERO 


Harvey Katz 


BY IAN HARVIE 


Define yourself’ Who are you, how many 
parts of you are there? 

‘As far as 1 know there is just one of me but 
with my sun sign in Pisces and many other 
planets in Virgo, I'm nor sure it comes across 
that way. Today, I'm just a dude with too 
much to do and no focus. Today, Pisces wins. 


How did you get 
started writing/ 
performing? 
Damn! This is 
the time when 
| have to thank 
my ex. I had a 
really bad break 
up in 2003 and 
she had “men- 
tioned” to me 
that she thought 
my writing 
sucked. I had 
started writing spoken word style poetry in 
2001 just as I came out as trans. I was living 
in Athens, GA, where there was absolutely no 
resources or support for trans folks, so I wrote 
spoken word that was identity based because 
Iwas too broke for therapy and people tend to 
listen more when your journal entry rhymes, 
Thad no intention of making this my career. 
Thad some serious stage fright but when you 
have a broken heart, the crazy takes you to 
crazy places and I thought, “I'll show you! 
You may nor like my poetry but there are peo- 
ple out there who will.” It became my main 
goal in life then to prove her wrong so I hit 
the road with Rocket who was formally the 
other half of Athens Boys Choir, got signed 
by Daemon Records, and inevitably had to 
thank her in the end. Such is life. 


What are your feelings about your biologi- 
cal pastipresent/future? 

Toften think it was my hand in life to end up 
atrans person. [ think if I was born a male as- 
signed person, I would have ended up a trans- 
woman. I'm okay with it. I can't imagine not 
being a trans person. I feel lucky to have this 
journey. Being socialized female and spend 
ing my life “oth- 
ered” by this world 
gives me a unique 
perspective. In 
the past, this has 
felr like shit. In 
the present, it feels 
pretty good. In 
the future, I hope 
somebody loves 
me enough to 
warch me age un- 
See gracefully. 


Are you a role model or a public figure? 
Tim not sure if I'm both or neither. know my 
figure is public. 1 medically transitioned on 
a stage and, for better or worse, my second 
puberty was witnessed over many years un- 
der unflattering lighting, I have also modeled 
many roles but that's another interview all to- 
gether. But seriously, I don’t know. [think my 
words and music have helped some folks and 
that feels damn good. 


What is your life’s biggest struggle and gift? 

Whew, that’s a deep question. | don't think 
about the struggles too much because I still 
can't afford therapy. Hell, we all struggle. 1 
struggle with worry and self doubt. I strug- 
gle to say the right things and do the wrong 
things with gusto. 
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The biggest gi 
ashit what I say. I'ma guy with a career in the 


in my life is that people give 


arts, That's a gift given to you by others. 


What do you do when you retreat? 
Make cotfeeand take my pants off, not neces- 
sarily in that order. 


What does it take ta be a poet! 
writer/performer? 

A pen and paper, good luck, irrational 
thoughts, and blind faith. 


You're a wordsmith. Any words you 
lovelbate? 

IT love the words: irresistible, peninsula, 
grandma, serpentine, and debauchery. I dis- 
like the words: moist (join the club), thee, 
and fortuitous 


Are you an optimist/realist/or..? 
Optimist! No, realist. No, optimist. I think. 


Tell me about your sexual history in rela- 
tion to your identity? 

I came out as bisexual as a 13 year old to 
some folks and just about everybody else by 
the time T'was 17. Nobody was surprised. My 
mom even made my dad see a psychiatrist 
about me being queer years before I came out 
to her. I have been so many different people 
in my own life but I've always been queer. 
For a long time | could only identify myself 
by what I wasn't. Queer was the only thing I 
Knew I was. It’s been the one identity I can 
always count on. 


Do you have any superstitious or perfor- 
mance rituals? 

Not really. Sometimes my career is a bit 
like Hedwig's so when I think it's going to 
be a super bizarre and amazingly awkward 
show I tell myself to “Nicky Click it.” Nicky 
Click’s “infamous performance antics are an 


experience in themselves.” I've seen her roll 


around on the floor of a bookstore toa dozen 
folks with che same vigor she'd give 100,000 
people at a Super Bowl Halftime show. So, J 
guess Nicky Click is my superstition... 

and my ritual. 


Tell me a funny story about when you 
were little? 

I'm not sure if this qualifies as a funny story 
or an interesting face but I dressed up as Nat- 
ty Gann for Holloween for like 10 years in a 


row asa kid, 


Celebrity fuck or group sex celebrity fuck? 
Celebrity fuck, One at a time. I'm 31 years 
old and have been described on more than 
one occasion as “no fun.” I'ye had my share of 
group sex and I can only focus on one sct of 
boobs at a time. 


Current/dream projects? 

Right now, I'm working on a new album. It’s 
taking forever but that’s the way these things 
go. | have a million other projects in my 
head...a book, a mocumentary/documentary 
in one, a youth center, and an invention that 
makes something hard into an easy task and 
then makes me a ton of money...to name a 
few. Oh, also 'm trying my hand at video ed- 
iting and will be editing the music video for 
Eat Everyching a song on the upcoming Rocco 
Katastrophe album featuring Margaret Cho, 
and Argyle Miss and me. 


Where do you see yourself artistically 
in the future? 
Lord only knows. 


Upcoming shows? 

Right now, I'm performing mostly at colleges. 
If you'd like to have me come to your school 
please let me know. or 


ATHENSBOYSCHOIR.COM 
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Can you tell us about your current project 
and what led you to it? 

1am currently performing under my name 
name Geo Wyeth (I know, crazy). I have put 


the monikers to rest fora bit (Novice Theory, 
JIVE GRAVE), mostly just because [ want the 
flexibility and dont wane to limit myself with 


4 single idea or set of concepts. Currently, I 
am preparing for a series of solo performances 
in a gallery space, a new thing for me, which 
will involve original songs, stories, and instal- 
lation. Tam also currenely writing a song cycle 
called Haunts about a creepy gynecologist, 
who also happens to be my great-great-great 
grandfather. This will be performed at La 
MaMa Theater in June. I have gone through 
many incarnations and identities as an artist, 
but as I get alder, I nocice thar most of them 
have one thing in common and that is their 
connection to and meditation on the body as 
an antennae for invisible forces. The body has 


an uncanny ability to unravel truths that no 


set of lyrics ar melodies can. Lam as much an 
embodied performer as a songwriter-a per- 
former channeling stories through my body. 


Did you always know you wanted to be 
a performer? 
No. For a long time I wamted to be an astro- 


naut actually. 


What is your earliest musical memory? 
One of my earliest musical memories is re- 
cording myself singing To:norrow from Annie 


into my Fisher Price tape player. | remember 


listening back and thinking chat there was a 
very tiny version of me inside the rape player 


chat was singing. 


What was the first thing you ever performed? 
I had piano recitals and stuff as a kid, but che 
first time I ever really played a show, I played 
Smells Like Teen Spirit on my dad's 30 yeat old 
pawn shop acoustic. The show was at this stu- 
dent-run cafe project in my town’s elementary 
school cafeteria in Jersey. There was a giant 
mural of a green dragon behind me! Iwas 11 
ind it was 1996. 


How did you get your start making music? 
Twas extremely lucky and was given piano les- 
sons starting at che age of 5 from a woman in 
our building in Hells Kitchen, She was also. 
Alicia Keys piano teacher (Alicia lived in my 
building). But Ihave to say my first real experi- 
ence with creating my own music was with my 


parents, particularly my mother. My mother 


used to sing throughout the day, without even 


noticing it-while she was writing books in her 
room (she’s a writer), while she was buying 
ravioli ar Bruno's on 9th Avenue (much to the 


confusion of the shopkeeper), while walking 


down the street, washing dishes, cooking fu 
ously in the kitchen—she has a beautiful voice. 
T used to sing with her, random melodies, or 
songs from the Cole Porter songbook (her fa- 
vorite), or just “talk singing” which is just a 
sing-songy way of saying anything. I think it 
helped her ger through her day. She is a deeply 
theatrical and wacky lady, 
herited this from her. My fat 


my mom, and | in- 


ct also plays the 
guitar and writes folk songs, so there was also 
a lot of that in our home. He bought me my 
first guitar. There was an amazing jazz pro- 
gram at our church and that’s where I learned 
how to play the bass, which I played more and 
more in punk bands throughout high school 


What is your biggest inspiration for mak- 
ing and performing music? 

T don't think I could isolate my biggest in- 
spiration. All of them are co-conspii 
the overhaul to cosmically kick my ass. And 
they change all the time! Right now, if I had 
to pick three: t) So-called fringe artists who 


tors in 


proudly muddled through the curve balls of 
public perception and were, or still are, com- 
mitted co alternative ways of being—James 
Baldwin, Russell, Laurie Ander- 
son, Patti Smith, Justin Vivian Bond, Nina 


Arthur 


Simone-these are my heroes. 2) The invis- 
ible pockets and wrinkles in time, otherwise 
known as wormholes. I have been watching a 
lot of Stephen Hawking, 3) My chosen family 
of hard-working, passionate, brilliant friends, 
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What is the last book you read? 
The Collected Poems of Anne Sexton by 
Anne Sexton. 


What is your least faverite thing happening 
in contemporary music today? 


One word: KE$HA. 


If you could perform at any location 


where would it be? 


-al location? 


Wow! Does it have to be a phy 
I would love ro sing a song while free falling 
from an airplane. I would also love to perform 
inside the deepest realms of the subconscious. 
What would that look like? Ik could actu- 
ally be really boring. ‘Malkovich, Malkovich, 
Malkovich.” Or maybe a gray cubicle with the 


windows painted shut. Nevermind, maybe I 


don't want that. 


Current movement you are most inspired by? 
[have been yery inspired by the recent Oc- 
cupy Movement. [spent some time at the Park 
before the eviction and felt extremely engaged 
with such a wide diversity of folks. I got into 
h 


person, I was a smelly person... I felt a 


‘aced arguments, I cried, 1 hugged a smelly 


ng, tide within me, an anger and resentment 


that | had stowed 


ay because I had given 
up. Most of my life was under Bush, and now 
with Obama, I feel an enormous, overwhelm- 


ng sense of disappointment. I really believed 
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in Obama, unfortunately. I cried when he was 
elected! I danced in the street! As someone of 


Afican descent (my mother is black), he is my 


brather-I saw myself in him. Nor so much 
anymore! The Occupy Movement resuscitates 
the presence of the body in the public-the 
complicated, unruly, beautiful beast of New 


York, and of America 


unrolling its congue ina 
million different conflicti 


1g languages. It has 
inspired me to my core. 


Do you like performing as much as you like 
making the songs? 
imilar. 


I consider these things to be very 
When I am making the songs, I am perform- 
ing, I am embodying and enacting emotion, 
usually through improvisation. I like to think 


that my performances carry the same 


as my rehearsals. I am very interested 
power of the moment to carry an idea, even 
if the outcome is not totally planned. Anyone 
who has played with me can attest that I often 
will have “sneak attack” moment at the show, 


where everyone is forced ro think on their feet 


or make something up on the spot. Not every- 
body likes th 


most awake! or 


but that is when we are the 


CHECK OUT GEOWYETH.COM AD 


<D LOOK FOR 
ALIEN TAPES, 4 12-INCH LP AND POP-UP BOOK 


WITH ARTWORK BY TUESDAY SMILLIE. 


n celebration of the flourishing 
world of gender-fabulous music, I 
have compiled a list of trans-mas- 
culine musicians, most of whom 
have played on loop in my iTunes 
weeks or months at a time. 

A Stick and a Stone is haunting, Full 
disclosure, I can't listen to this music with- 
out growing happily emotional. It’s folk 
therapy. Philly songwriter and male sopra- 
no, Elliott Harvey, has a beautiful belting 
voice that glistens and glows atop the back- 
drop of clapping, varied percussion. He 
uses banjo, bass drums, piano, and pedal. 
And his lyrics ate striking, effecting. Do 
not miss A Stick and A Stone when they're 
touring through your own. The band’s 
most recent album Opal Nightly is available 
on iTunes. And to find their next gig, visit 
astickandastone.com. To contact the band, 


email picnictableproductions@gmail.com 
Actor Slash Model is fun. Period. They 


spew duet music that “recks of booze, lust, 


heartache, and sometimes a musty tec- 
shirt soaked in a pro-sex, gender fucked 
radical politic.” Their music sounds like 
slapstick shenanigans, outlandish metal 
hair wigs, vaudevillian influence, and 
tightly woven lyricism. The duo currently 
has three albums out, and plays most fre- 
quently in their hometowns of Chicago 
and Madison, WI. Their third release, EP 
“Hardly” is currently available in hard copy 
from CI Baby, and is available through 
streaming and download outlets. To con- 
tact, email: info@actorslashmodel.com. 
Qian Li’s music is stunningly experi- 


mental. Li identifies as a transmascu 


generation Chinese immigrant, and 
agent of transformation, He is a com- 
poser utilizing classical instruments with 
an edge—and sexy song titles like “Both 
Ways, In and Out.” His works have been 
performed in San Francisco, Eugene, 
Philadelphia, New York, and Swarthmore. 
He founded and runs Feedback Circle. 
a national, multidisciplinary, peer feed- 
back group. Contact Qian Li through his 
website at giancomposes.blogspot.com. 
Wordz is hot. His songs are danceable, 
thumping poems. Slipping through new 
world sounds and old school, “ancient Hi- 
pHop Kulture.” His base is in Philly 
his sound reverberates over trolly tracks a 
into almost every house party I’ve been to 
in West Philly. Word’ CD, underRated, 
is available on his website hormess.net. So 
far, he has finished 6 original albums and 
is presently working on other independent 
recording projects, he is featured in numer. 
ous local open-mics, showcases, and con- 
certs throughout the US. Wordz can be 
reached at ChristianLovehall@yahoo.com. 
Elias Dylan Krell’s music is moving. 
His songs are underlincd by a three-year 
stint singing professionally for the opera 
Mostly, I want to crawl into a lap near some 
form of fire and listen. Since moving to 
Chicago in 2008 he's formed two bands, 
Elias Krell with Jenny Urban, Kadji Amin 
and Andrew Brown, and The Homoticons 
with Madsen Minax, Jesse Alexander, and 
Colin Palombi. He tours with both bands, 
writes songs that are rooted in voice and guitar, 
and is learning the ukelele. He can be reached 
at cliaskrell@gmail.com. 


RAE SPOON 


RAE SPOON HAS BEEN STEADILY TOURING FOR OVER A 
DECADE AND HAS RELEASED SIX FULL LENGTH ALBUMS 
UNDER HIS BELT. DUDE IS PROLIFIC AND BUSY. WITH 
HIS ROOTS IN THE INDIE FOLK SCENE, SPOON’S LAST 
RELEASE | CAN’T KEEP ALL OF OUR SECRETSIS HIS MOST 
ELECTRONIC ALBUM YET. RAE’S MUSIC TRANSCENDS 
GENRE, DEFINITION AND IDENTITY. SPOON CRAFTS 
A BEAUTIFUL SOUNDTRACK FOR ALL OUR LIVES. 


How did you get started as a songwriter? 

I started writing songs when I was about 12. 
My family is Pentecostal, so I wrote some 
Christian contemporary music. I still think 
about selling those songs, but I'm not sure 
that market would like me too much. When 
Iwas in high school I starred listening to Bob 
Dylan and got really into folk music. 


Do you like performing as much as you 
like writing? 

I like them both equally. I see them as two 
parts of the same thing. I never feel like a 
song's finished until I perform it because the 
way people react is part of my editing process. 


What song are you most prone of and why? 
I'm the most proud of the song Come On For- 
est Fire Burn The Disco Dawn. My goal was to 


write an indie rock song about young people 
taking responsibility for the colonial history 
of Canada. I am proud of the song because it 
ended up getting played a lot in spite of the 


fact char it’s a political song. 


Has your identity helped or bindered your 
ability to get fans of your music? 
When I came out as trans over ten years ago 


it was easy to see how it hurt my career, The 
trans community didn’t exist chen as it does 
now and the mainstream media didn’t have 


uch of a clue. I was constantly answering 


the question, “What is a transgender per- 
son?” It didn’t leave much room for my music. 

Now, with the collapse af the big money 
music industry, I see it as an asset. Being 
trans is something that helps my music stand 
‘out among all of the indie music available to 
people. It might close me off from a larger au- 
dience, but I have come to terms with that. I 
wouldn't want trans/homophobic people to 


like me, anyway 
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How did you make the switch from acoustic 
to electronic? 
The swi 


tal music was fairly organic. I was 


h to electronic/more experimen- 


ving in 
Canada and playing country music and then 
I moved to Germany for a couple of years. T 
wasn't seeing many cowboys there and started 
to feel a bit false ralcing inspiration from them, 
A friend of mine was heavily involved in pro- 
gramming music and started to teach me £0 


use my computer as an instrument 


What was a standout show for you? 

I just played with one the singers from one of 
my favorite bands Electrelane in London. It 
was so cool to see her perform. She was mak- 
ing some weird noises on the saxophone and. 
looping synths. I really look up to innovation 
and people who don’t care about the music 
industry at all. 


What is the best part of touring? 

Touring is an amazing thing. On cop of being 
paid, most of the time, to do what I love, ir’s 
afforded me a way to see so many places and 
mect so many people. Ir's a certain kind of edu- 
cation meeting people and finding our abour 
how they live. I wouldn’t trade the fact that I 


spent most of my twenties on tour for anything, 


What inspires you to write? 

Tike to write albums on broader themes. I usu- 
ally write halfof the album, pull our the themes 
I see and write che second half around them. I 
write from personal experiences mostly. 


What is your writing process? 
Since I started to make music on the com- 
puter my writing process has changed a bie. I 
used to sit down with a guitar, but these days I 
might start out with a bear or synth line. Find- 
ing new ways to write songs is great because I 
write different things. P 


RAESPOON.COM 


LUCAS SILVEIRA 


BY CHASE JOYNT 


“ME, PRINCE AND LENNY KRAVITZ ALL SHARE THE SAME 
AILMENT OF BEING SHORT SEXY MEN.” 


From stulking you on Facebook, the general 
pubic can conclude that you are A: very at- 
tractive, B: shorter than most men and C: 
a full time rocker. Can you tell me more 
about what you are up to these days? Are 
there things that Facebook does not tell us? 
Az Thank you. Bz Me, Prince and Lenny 
Kravice all share the same ailment of being 
short sexy men. I'm still taller than both of 
them though. C: Rock with my cock our dai- 
ly, To answer your actual question, yes, there 
are things Facebook doesn't tell you, one be- 
ing that I was recently approached be Random 
House Publishing who are interested in releas- 
ing a memoir about my life so lately; I've been 
more a full time writer than rocker because 
I've been working on the proposal outline for 
a few months. I’m hopeful it will be a go as 
Tye already had great feedback from my first 
outline, so, crossing my fingers on that one. 


You made a very conscious decision to tran- 
sition in public and to keep singing as your 
voice dropped. Can you tell me about the 
process of witnessing your voice, body and 
world change in public? 

Ie was scary as hell in some aspects but it was 
also very fulfilling to be able to continue to 
work, as Twas moving forward. I also amt very 
happy thar subsequently my transition has 
been documented so that other people can see 
that you shouldn't have to hide in a cave and 
chen suddenly jump out and be like: “I have a 
beard)” I think ir really helped my process in 
haying people move alone with me. Not just 
fans buv also friends. Because I'm so. public, 
many. friends I hadn't seen since starting T 
were not shocked by how I looked or sounded 
when I saw them after a2 year stretch and 
that makes it so much easier than having to 
emotionally process someones shock over the 
changes, I feel amazing these days about my 
body and especially my voice. I can't tell you 
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how thrilled I get when I go back to You Tube 


videos and hear the then to now. I love my 
new voice, T was the best decision I ever made 
for myself. 


Tknow that you spend a lot of time on tours, 


what are some of the bighs, lows and awk 
wards of that experience? if 


The highs are che obvious J think which is” 
performing to people who love and connect _ 
with your music, Lows for me always include | 


the travel and having to eat shit food but you 
get used to it after awhile and as for awkward, 
T can’t really think of anything outside of © 
sometimes having to deal with the financial | 
side of things. My booking agent takes care” 


of a lot of that bur sometimes I have wo'deal 7 


with it and [ hare ic. I'm an artist. We're weird 7 
like thar. 


Twas in the room when you gave yourself” 
your first shot. It's sort of like we had a 


baby together, except not. If you could talk 
to that Lucas now, knowing all that you do, 
what might you say to him? p 
You're hilarious. HA! Oh yes, my first shot. 
Oh dear. The things T would say, For one,” 


keep your dick in your pants. That inay be 
the first bur seriously, 1 think I would have | 


told that me to expect a whale new emotional _ 
make up and that when people tell you thar 


‘T doesn't change your personality that its a 


load of crap. I was told I would get “mood” 
swings. T've learned that they'e not really 
mood swings, it’s just a new way to process 
emotions and T has an effect on how you pro- 
cess emotions and these so-called “moods” 
are now my new emotional responses and 
if | plan «0 be on T for the rest of my life, I 
think that means chat these new responses are 
now me, not moods. I think trans guys don’t 
talk enough about the emotional side of what 
happens when you transition. Irs really hard 


in the first 2 years. Only now am I starting 
to get to re-know myself, as in, get to know 
a new me. I would also tell myself that with 
everything 1 will gain, ro expect a lot of loss. 
It comes in many ways, not just losing people, 
but losing pares of who you'd grown to know 
yourself to be or simply, how you navigate 
in the world. A small example is I never give 
women the finger anymore if 1 happen to get 
into a road rage situation in a car where some 
woman flips me the bird, because I know if | 
flip back now it’s more of a threat. Small yet 
huge things that I have to remember to do. 
Ym a completely different person now. I love 
the new me because it's true to who I am bur 


I was not close to being prepared for any of it. 


What is your current favorite song andf 


or album: 
SONG: Wicked Games by The Weeknd 
ALBUM: Brothers by The Black Keys 


What is the most entbarrassing item of 
clothing you own and/or desire: 

own: A pair of ankle socks that have oogly 
eyes and a French moustache. 

DESIRE: Drop crotch fashion sweat pants. 


Me or Ryan Gosling? 
AS IP..YOU, baby, You will always be my one 
and only. 


Good answer. Thanks for your time Lucas! 
Here's $5. or 
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EVERYTHING 
I KNOW ABOUT 
QUEER THEORY 
| LEARNED FROM 


WILL & GRACE 


BY OLIVER BENDORF 


It began, like so many vices do, in college. I enrolled in a 
class on contemporary LGBY media as a way to meet other 
queers, and found myself writing a paper on Will & Grace. 
I couldn't find a copy of the DVDs to rent, so | bought 
the first season online. Then the second. Then the third. 
Gradually I came to acquire all eight seasons on DVD, and 
'm now a walking encyclopedia of Will & Grace quotes. 


I think the show gets a bad rap, and I'm here 
to show that it’s not just a silly sitconr (though 
it is that, roo, of course). It's also amazing and 
hilarious and lends itself surprisingly well to a 
primer on queer theory. Ready? Here we go! 


1. QUEERING LANGUAGE! 

As a poet and a queer person, I love to find new 
ways to use old words, The wit and wordplay on 
this show is often exemplary. Take this example, 
when Karen is helping Jack prepare to compete 
in a gay spelling bee, and gives him the word 
“doily”: 


JACK: Could you use it in a sentence please? 
KAREN: He walked doily down che street. 
JACK: Oh, doily! 


2. RESISTANCE TO CAPITALIST 
CULTURE! 

Nowy, I love myself'some new threads, bur I also 
understand that capitalism and its atcending 
ails of “productivity,” greed, and scarcity frame- 
works are pretty antithetical to the queer agenda, 
So this makes me smile, 

When Will tries to help Jack with his tax 
problems, Jack says, “Can we talk about some- 
thing else?” then flips into a headstand on a 
chair and bicycles his legs. 

It’s also why, if you ask me about my rent, I'll 
somersault and then do a jazz-kick. 


3. COUNTER-VOCABULARIES OF FAM- 
ILY, AND A SIMULTANEOUS INHABIT- 
ANCE AND REVERSAL OF HETERO- 
NORMATIVE FAMILY STRUCTURES! 
If thete’s one thing Will & Grace does well, it’s 
that it queers notions ef whoa family can be and 
what ic looks like: I've selected a few gem mo- 
ments of this: 


JACK: Hi, Grace, Who's your daddy? 
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GRACE: [confused] His name is Martin Adler. 


KAREN: [ON PHONE] Yeah, you're a wicked 
little schoolboy to be talking to me like this 
in the middle of a workday. I'm gonna make 
you stay after school and bang the erasers. 
Ok, ok, yeah. Yeah, you like it rough. Don't 
you, you dirty little monkey? Yeah. Next time 
I see you, I'm gonna bend you over my knee- 
[KAREN NOTICES THAT WILL AND 
GRACE HAVE WALKED IN,] Oh, crap, 
I gotta go. Mom and Mom are home. 


WILL: Wanna stop for ice cream? 

JACK: Nah. 

WILL: Wanna go to a bar and look ar hot guys? 
JACK: I love you, daddy. 


JACK: Heterosexual marriage is just wrong, 
I mean, if God had meanc men and women 
to be together, he would have given them 
hoth penises. 


4. THE BODY AS MALLEABLE! 
KAREN: I'm thinking of getting some work 
done myself, 


JACK; Fantastic! What? 


KAREN: My shoulders. Oh, honey, they're s0 
1990, and 2001 is all about the eighties, which is 
really just the forties with coke, 


It continues... 


JACK: Oh, I don't know, Kare, I'd be careful. 1 
once knew this guy who went in for a nose job 
and couldn't stop, couldn't stop, couldn't stop... 
Came back a wornan, 


5. MATERNAL INSTINCTS AS SOCIAL- 
LY CONSTRUCTED! 

A running gag is that Karen is totally heartless 
and inhuman. So here Grace tries to explain to 


her what guiltis. 


GRACE: Guilt. Oh, boy. Ok. How am I gonna 
explain this one? Uh...guile is an emotion that-~ 
Ok, Jumping ahead. An emotion is something 
thac I 


KAREN: Hey, hey, hey. Come on! 1 know 
what guile is, It's one of those touchy-feely 
words that people throw around thac don't re- 
ally mean anything... You know, like "maternal" 
or "addiction." [KAREN POPS SOME PILLS 
AND TAKES A DRINK OF WATER] 


6. GAY SUBTEXT EVERYWHERE! 
YEAH, EVERYWHERE, 

JACK: Hey, you wanna be my second choice for 
the movies? We can go toa family film and look 
for gay subtext, 


7. ANTI-FUTURITY AND 
QUEER DEATH! 

KAREN: Honey, black, white, gay, straight... 
Whar'ss it matter? We all finish ourselves off in 
the end anyway! 


8. PERFORMATIVITY OF 

IDENTITY! 

In her book Langhing in she Dark: A Decade of 
Subversive Comedy, Laurie Stone writes, “Among 

the theaters of gay life are the street and the 

doset. The first is of cruising and exhibition, the 

second of coded reference. The tension between 

the two theaters is theater, too.” 


KAREN: Honey, I don't produce theatre. 
Tam theatre. 


Are you convinced? I swear, this show bas a lot 
going on besides some gay bays and ladies in a 
New York high-rise. It’s super queer 10 the max. 
Plus, it was on so long shat all binds of fabulous 
people made cameos: Cher, Ellen, Rosie, Elton 
Jobn, Madonna, J. Lo, Janet Jackson, Sandra 
Bernhard, Patti Lupone... 


There's a lot to caich up on, OP! So, go wateh 
Will & Grace. Or come over to my place, We'll 
pop some popcorn, drape ourselves in sparkly 
boas, and watch it together. op 
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CURRENT LOCATION: Portland, Oregon 


What made you create “Put it in your 
mouth with Wyatt Riot”? 

My friend Shardell Dues, who is the 
brain behind the show, kept trying ro talk 
me into starting a queer-type show of 
sorts and I kept telling her, “No.” But af- 
rer some persistence oa her part I finally 
was like, “Okay, mayhe I should do this.” 
We're actually in the process of making 
a "behind the scenes" of PITYMWWR. 
Stay tuned! 


How long does it take to make one episode? 
Ir all depends. Sometimes a few days, some- 
times months! 


Who else do you collaborate to make 
the show happen? 
Shar films it and edits it. T'm just the mouth. 


Your favorite TV show: 

My guilry pleasure is watching crappy TV 
shows on Netflix. I feel some shame on 
whar I’ve been watching non-stop so I won't 


even mention it here. Hah! 


Your favorite web show: 
Today? My darling friend Charles aka fresh- 
bycharles on YouTube. 


Do you have aspirations for network dis- 
tribution of your show? 

That is a hilarious thought-I can’t say I see 
that in my future, My future looks like a lot 
of school and hanging out at the library. I 
know, party animal. 


How do you spend most of your days? 
I go to Portland Community College! I'm 


e e — 
we 
27 working on Gen Ed so I can transfer to 
another University. Let's just say in the end 


I'll be a counselor of sorts. It’s going to take 


me awhile but one step ata time. 


Biggest inspiration for making the work 
that you do? 

All of my amazing talented friends who in- 
spire me to do whar makes my heart happy. 


Ifyou could give 10 year old Wyatt Riot 
advice from what you know about your- 
self today, what would it be? 

I know you're obsessed with the “ugly duck- 
ling that becomes a swan” story. You don't 
exactly become the swan like you thought, 
but you will definitely come into your own 
kind of awkward, fat, faggy, femme, swan 
self, Oh and you'll go through two differ- 
ent kinds of puberty but the second is a lor 
more hilarious—don't worry. 


What's the biggest challenge you face? 
Staying alive. As simple as that sounds ic 
always amazes me that I've made ir this far. 
And when I say staying alive I don’t just 
mean breathing, I mean actually living and 
making my life my own versus doing what 
everyone else (I think) wanes me to do. 


Favorite thing you've put in your mouth 
on television? 

That's so rongh! I have a special place in 
my heart for the first episode on waffles 
but thar's because we went in with no plan 
or idea and just winged it with ewo of my 
fricnds from Australia. or 
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JOSHUA 
BASTIAN 


COLE 


QUEERING THEATER CLASSICS 


CURRENT LOCATION: Kensington, Brooklyn 


What are you up to? 

I'm a 2nd year Master of Arts candidate in 
Theatre History and Criticism at Ciry Uni- 
versity of New York (CUNY), Brooklyn 
College. I'm applying to practice-hased PhD 
programs, which often leads down the road to 
professor of theatre, but I think I'd be a really 
good director. I’m affiliated with a brand new 
queer theatre company in NYC. Ir’s so new it 


doesn’t even have a name yet! 


How are you “queering” some of 

theaters classics? 

I queer the classics by pulling out the char- 
acters who I chink are obviously trans and 
then, I just produce the play as if chey are. 
But I don’t comment on their trans-ness 
at all. That's how classical revisions have 
played with gender before; they camp it 


up. ['m not into camp. I think it’s kind of 


1 dead-end and also reinscribes a sense of 
‘nacural” gender behavior 


y suggesting that 
the only way to fuck with gender is to be a 


clown, and only temporarily. After you take 
off the clown suit, you're back to a “real” 
self as in whatever the body is. I think that’s 
pretty obviously problematic, But that’s 
drag and drag is not necessarily transsexual, 
and I'm tying to make transsexual theatre. 

T chink classics are a great source for trans 
characters because if [ take a character that 
everyone knows is a ctoss-dresser, because the 
play is like 400 years ald, and I portray them 
in acontemporary setting, that behavior reads 
toa queer audience as trans. I won't have to 
say out loud “I am trans,” the way every other 
trans play docs. I think that’s a yawn. We're 


ready for something more complex than that. 


Last theater production you went to: 


The fast actual play | saw outside of school 


was the offof€Broadway production of 
King John by the New York Shakespeare Ex- 
change. I'd rate it 4 out of 5 stars. What I 
love about NYSX is thar their goal is to make 
Shakespeare accessible and exciting to a con- 
temporary audience. When I saw the set, I 


was immediately taken by how similar it was 


ENTERTAINMENT ISSUE 61 


to concepts for my own Shakespeare project. 
However, the production loses a star because 
some of the classically-trained actors still felt 
a need to do that Shakespearian thing, where 


it’s very recitative and unnaturally projected, 
and includes that fale laugh/chortle thing 
before you say 
any line ar all. 
Do you know 
what I'm talk- 


ing about? 


Biggest inspi- 
ration to create 
the work you 
make: 
The first person 
that comes to 
mind is Sean 
Dorsey. He's 
the founder and 
artistic director 
of Fresh Mear 
Productions, 
the first trans 
arts nonprofit 
which also has its own trans performing arts 
festival attached to it. [ appreciate that his work 
is created on queer bodies and his own trans 
body. He uses trans-specific material which I 
think is aimed at a primarily trans audience. 
I'm particularly astounded by his piece Low, 
which was created through research of Lou 
Sullivan's diaries. As someone studying theatre 
history, I consider Sean’s piece extremely im- 
portant as a piece of a trans archive, which we 
don’t really have, Lou’s diaries archived are one 
thing, but the multi-sensory nature of the piece 
seems the perfect site for a queer trans archive 
because of the layers simultaneously occurring. 
T'malso really into Scott Turner Schofield, al- 
though I'd love to see him move away from the 


memoir thing and do something less transl0L-y. 
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I think he'd be great with other actors. He’s so 
charming and funny and has wonderful stage 
presence. I think there's a lot of potential for 
trans theatre in him. He is a playwright, buc 
T think he’s still maturing as one. I think it's 
important to take the spotlight off of the solo 
white trans man, 
but I'm with the 
rest of the audi- 
ence. I love to 
watch him. 


Music is very im- 
portant to me, 
and I always in- 
clude it in my pro- 
cess somehow. I've 
always wanted to 
do a full musical, 
and the music of 
Spring Awakening 
was hugely in- 
spirational there. 
That's the kind 
of sound I'm into 
when it comes to 
musicals, although I’d be more interested in 
songs that drive the plot better than the songs 
in Spring Awakening. 


Celebrity look-a-like: 
T share characteris 


ics with James McAvoy 
(circa Narnia,) Joseph Gordon-Levitt (circa 
500 Days of Summer,) and Elijah Wood (circa 
everything he’s in). But in my head I'm Jake 
Gyllenhaal’s twin. 


Current obsession and why: 

I'm neck-deep in my thesis at the moment, 
and it’s about FTM dancers. It’s going to be 
everything I do for the next bunch of months, 
and possibly beyond if I continue it. I tend to 
dominate conversations lately with this topic, 


so I apalogize to anybody missing an ear be- 


cause I talked it off. There is very little schol- 
arship on transgender embodiment and pos- 
sibly even fewer trans people who dance. I'm 
investigating why that is, which seems kind 
of obvious. To many of us, taking a dance 
class sounds like about as much fun as going 
to a public swimming pool. Dance is body- 
centric, so why would a trans man want to do 
something that makes him hyper-aware of his 
body, right? At the same time, queer bodies 
are marginalized in classical dance, and so for 
those of us who want to dance, it’s difficult 
to find points of entry because there's basi- 
cally no space for us there. Most folks end up 
in post-modern... I don’t think it’s a coinci- 
dence thar they are there because that space 
has room for “other” bodies. I'm calling that 
out and hoping to find ways transsexuals can 
be more comfortable in dance because access- 
ing agency in the body is important to men- 
tal, emotional, and physical health. I, for one, 
have spent most of my life trying to figure out 
how to check out from my body. I'm not into 
yoga, and I think there are other options of 
movement practice besides yoga that can be 
beneficial to discovering how to live in a body. 
Dance is fun! Yoga is not. 


Ifyou could go back in time and be a part of 
any production, what would it be? 

I would go back to 1993 and play Tommy in 
The Who's Tommy. I've always wanted to be 
Tommy. I would also consider 1991 to play 
John Cameron Mitchell’s character, Dickon, 
in The Secret Garden, although I'm not a tenor. 


What's in the works? 

Well, I'll be bringing a short version of the 

FTM dancer paper to the Congress on Re- 

search in Dance special topics conference. The 

conference is called Meanings and Mukings of 
Queer Dance, How cool is that? There will be 

a website for the project including short videos 


of interviews I've done with people who give 
me permission to put them on the internet. 

In terms of productions, I've been in- 
volved as a participant in the development 
of a play abour the construction of memo- 
ries. It’s called The Box by Jared R. Pike. 

Over last summer, I was deeply immersed 
in conceptual development of my version of 
Twelfth Night. 1 worked with a production 
manager, and got some amazing set, light, 
and costume designs. I had a composer writ- 
ing original music for the play’s songs. I also 
worked with a trans dramaturg, which was 


pretty exciting, and I rhink imperative to the 
process. The design team was not trans, and I 
don't think they need to be, but it might have 
smoothed out some early problems that came 
from misunderstanding things 1 wouldn’t 
have to explain to a trans designer. I am not 
interested in an “all-trans production.” My 
goal is to have a powerfully present trans-ness 
without having to say so. People will get it be- 
cause the play has a truckload of queer poren- 
tial, but I have never seen the play discussed 
or produced the way I have in mind, though. 
I will not be altering the text. To continue, I 
will have to locate a producer, and I was hop- 
ing for a queer one. This thing is for a trans 
audience, primarily. My whole deal is to not 
explain stuff to people. I like the idea of us- 
ing classical material because then, non-trans 
people might actually have an easier time 
grasping the trans-ness because they already 
recognize the structure of the play and the 
characters (not that I care that much about 
the non-trans audience, though. All the other 
plays in the world are for them.) I mean, to be 
honest, there's not so much you can really do 
to Shakespeare anymore. Ir’s pretty saturated, 
and everything's been done. I believe what I 
am doing has not been done. o 
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oP TEXTS 


WU TSANG. 


What are you most proud of? 


«Pm most proud of finishing wildness, because it’s really 
hard to finish 2 film. There are SO many layers and working 
parts, it becomes almost like this PERSON youre standing 
next to, who talks to you and has as many vulnerabilities 
and imperfections as you do. In the years it takes to make 
the film, you change, SO naturally your relationship tothe 
material changes. You can always shoot more or edit more, 
and then that keeps changing the story (which makes you 
wanna shoot more and edit more). Arriving to the day 
that you’re DONE seems unimaginable, until the premiere 
deadline forces it out of you. It’s both dreadful and the 
most amazing feeling I’ve ever had.” 


WU TSANG is eles based art le is a total a M n the 2012 

y a Los Angel 

; artist. He isa total art star who is ir 

Biennial, and just completed the feature film ‘i 
2 Whitney 


Wildness, al nity ai trans 
E88, ce 
bout community and the tran: 


and queer v e iconic Silver Platter bar in East Los Angeles. 
people who fo 

LK a 

da home at the Si PI 

ar in East Ei 
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BY JOSHUA KLIPP 


When people hear I went on the Tyra Banks 
Show, their first question is usually, “What's 
Tyra like?” I say, “The first time she was all 
business. The second time pretty nice.” 

The story of how I came to be on the Tyra 
Banks Show is not glamorous. I'd like to say 
ir’s because I'm a big deal, bur actually they 
wanted my 40-something year old room- 
mate and he said “No, thanks, but alle ro my 
friend, Josh.” He also told them I was a musi- 
cian and they should let me play on the show. 
When they said they only have “high caliber” 
artists perform like Beyonce, his response 
was, “Idon’t know who Beyonce is but Josh is 
great.” (He really didn't know who she was - I 
love that guy). 

So they called me because they were doing 
a show on trans people in relationships and 
needed a trans man. I was in a relationship, 
bur wasn't interested in splaying myself all 
over national ty if it did nothing for my as- 
pirations of music superstardom. When they 
asked about my girlfriend, I knew they'd faint 
if I cold them she was a former NBA cheer- 
leader (true). Then when they invited me on 
I said only if you also talk about my music. 
Yeah, I played hardball with Tyra. | mean, not 
really, but when you're nobody in the music 
industry with a chance ro go on national tv, 
it felt like a big gamble, They agreed to do it. 

‘The days leading up to the show were non- 


stop. The producers called constantly and 
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wanted to know everything about my life: my 
past, my names, my old photos. All the ways 
trans people are traditionally exploited on tv, 
that’s the direction it felt headed. But let me 
keep the record straight. The show's producer 
of this segment was a woman named Brooke. 
When she first called, I could tell she’d done 
her homework on how to talk to trans people 
— appropriate pronouns, terms, ete. I was im- 
pressed, though I couldn’t tell if this was for 
real, or if'she was just trying to gain my trust. 
In the end I trusted her, but set boundaries 
No old names. No old photographs. No talk 
about bottom surgery. 

‘We flew down to LA the night before tap- 
ing and | remember taking a long shower at 
the hotel, rehearsing responses to the worst 
possible questions ‘Tyra could ask. That 
turned out to be a good exercise. The next 
morning a limo took us to the studio and 
my girlfriend freaked out about what to wear 
right up until the time we went on. We were 
the third of three couples, the two ahead of 
us were trans women and their cis-gendered 
male partners. It was an exploitive bloodbath. 
‘There were typical questions about how they 
met, how long they'd been together, etc. But 
then came the shit show: surgeries, genitals, 
blow jobs and doing it “with a towel” or some 
disgusting shit like thar. Standing back stage, 
I wanted to simultaneously ery and vomit. 


It came our turn and we went on stage, 


Tyra barely made eye contact and read from 
cards. On breaks she talked to producers and 
reviewed notes. Once she told me what she 
was going to ask next to prompt my aaswer, 
something I said in one of those pre-inte-views 
about having “Tom Cruise Syndrome” be- 
cause I'm short — she 
liked che pop culeure 
reference. 

Finally, the pro- 
ducers kept their word 
and Tyra plugged my 
music. She had to re- 
do it 3 times because 
she kept calling me 
“Jason.” I was stoked 
and figured that if 
even 1/10 of 1% of 
her viewership down- 
loaded 1 of my songs, 
I'd be able to make 
albums for me and 
my friends the rest 
of my life, Later on T 
found out a Croatian 
website posted my 
album and let it be il- 
legally downloaded for free tens of thousands 
of times, That. Sucked. 

Oh, 
ask inappropriate questions, she asked about 
bottom surgery. The rehearsed response was, 
verbatim, “You know, a loc of guys like to talk 
about what's in their pants, and I’m just not 
one of them.” The audience cheered loudly in 


id despite assurances ‘Tyra wouldn't 


support, but this ultimately hit the edit room 
floor. Personally, I wasn't sad because my 
line got cut, I just wish trans people watch- 
ing could’ve see another trans person telling 
a major media personality- “I don't have to 
answer that question.” 

When all was said and done, I felt I'd done 


nothing for my music career. But I stayed in 
touch with the producer, Brooke. When the 
show moved to New York a year later, met 
her for lunch, She invited me back on, and this 
time they played my music video with Mar- 
garet Cho, and actually brought Margaret on. 
That was dope. The 
other guest was a 14 
year old trans kid go- 
ing to his first school 
dance, That kid was 
amazing, So was his 
Mom. They named 
the show, “Transgen- 
der Triumphs”. Eh, 
cute. My girlfriend 
had another ward- 
robe breakdown, this 
one less severe that re- 
sulted in her wearing 
almost the exact same 
purple dress as Tyra. 
Awkward. But hey at 
least this time Tyra 
got my name right. 


Two years after the 
show I was performing at a rinky-dink Pride 
fest on the East Coast. After the gig, this kid 
came up to me and said, “IFT hadn't seen you 
on Tyra, I'd be 6 feet in the ground right 
now.” Ir changed my life. Sometimes Brooke 
and T email about having me on 20/20 (the 
show she works on now). I told her if I do 
this time it's not for me. 


HEY READERS, you have Tyra Mail! 
Dear lovers, Your bodies and lives are beautiful 
and resilient and na one has the right to take 
that away from you with dehumanizing ques- 
tions, Thank you for having the courage to live 
your authentic lives! 


Love, Tyra or 
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Natura? Woman™piantvsimptents” torute 


| provides results comparable to estrogen therapy without 


the shocking side-effects, and is the better, more effective 
and natural looking option for you. Phytoestrogens attach 
to estrogen receptors in the breasts the same way a plas- 
tic key that is identical to a metal key will click open the 


| same lock, resulting in healthy cell proliferation, engender- 


firm breasts rich in glandular tissue at a rate of growth 
which increases exponentially until you reach your desired 
goal. Increases in 2 or more cup sizes in 7 to 9 mas, rou 
finely reported. Permanent (would have to be surgically 
Temaved). Also contains @ natural anti-androgen that 
significantly inhibits DHT at least as well or perhaps better, 


| and unquestionably more safely, than the synthetic anti- 


androgen drugs used for demasculization. Free brochure: 
800-967-2177 or go to www.BeautyVantage.com Our 
sale, non-invasive herbal approach has many advantages 
nt found in any 
ther program or 
method, including 
heightened breast 
sensation normally 
experienced only 
by women, soft 
ening of the skin 
and hair, round- 
ing of the hips 
and an increase 
in sexual libido. 


‘Amazing female é 
transformation undergone by ane of our 
customers who swears by the product and 
wished lo share these photos. 


HUNGRY FOR MORE? 


ORIGINALPLUMBING.COM 


